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MR. MORGAN’S RECENT GIFT 
LTHOUGH official announcement 
of Mr. J. P. Morgan’s great gift 

[\ to the Museum was made through 

the daily papers early in Feb- 
ruary, it should not be passed over without 
acknowledgment in the BULLETIN, together 
with a record of the facts concerning it. 

On the first of February the Museum re- 
ceived formal notice from the Estate of 
the late J. Pierpont Morgan that all the 
works of art held by it had been transferred 
to the absolute ownership of his son, in 
accordance with the provisions of his will. 
At the same time two notes were received 
from the present Mr. Morgan, in one of 
which he stated that “in pursuance of my 
father’s idea’’—to quote his own words 
he desired to present to The Metropolitan 
Museum of Art the monumental group 
representing the Entombment, from the 
chapel of the Chateau de Biron in Périgord; 
the smaller group from the same chapel 
representing the donors kneeling before 
the Virgin, who supports the dead Christ 
on her lap; and also what amounts to prac- 
tically the entire mediaeval section of the 
Hoentschel Collection, the 337 objects 
included in this part of the gift being 
specified in a list accompanying the note, 
and embracing everything with the excep- 
tion of a few tapestries. As is well known 
to our visitors, all of the above have been 
exhibited for several years in the Museum 
as a loan. 

In the second note Mr. Morgan offered to 
present the famous altarpiece by Raphael, 
of the Virgin and Child surrounded by 
saints, known as the “Colonna Raphael,” 
which up to that time had been exhibited 
with the Morgan Collection, and has since 
been transferred to a central position in the 
gallery at the top of the main staircase. 

On the evening of the Members’ Recep- 
tion, February 3, a special meeting of the 
lrustees was held, at which this gift was 
accepted, and the following resolutions were 
passed, expressive of the high estimation 
in which it is held by the Museum:— 


Resotvep: That in entering these 
treasures among the permanent posses- 
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sions of the Museum, we desire to express 
to Mr. Morgan our appreciation of the im- 
portance they will add to its collections. 
Since it was first placed on exhibition 
here the Hoentschel Collection has been 
a source of inspiration to workers in every 
branch of the fine arts, as well as of en- 
joyment to the public. The groups 
from the Biron chapel are recognized by 
all authorities as two of the most impor- 
tant monuments of the transition from 
Gothic to Renaissance sculpture in 
France. The Colonna Raphael is not 
only a picture of universal fame, but it 
affords the only opportunity yet offered 
in a public collection in this country to 
study this great master at first hand. It 
is with gratitude proportionate to our 
satisfaction that we see works of this 
high character secured forever to the 
people of New York. 

Reso.vep: That, in recognition of 
his gifts, John Pierpont Morgan be and 
hereby is declared a Benefactor of The 
Metropolitan Museum of Art. 


The collection formed by M. Georges 
Hoentschel, and acquired of him by the 
late Mr. Morgan in 1906, consisted of two 
parts, one a section of eighteenth-century 
decorative art, mainly French, excelling 
in quality and amount anything to be 
found outside of Paris; the other composed 
of Gothic and Renaissance furniture, sculp- 
ture, and woodwork of great magnificence 
and rarity. M. Hoentschel, who died only 
a few months ago, had exceptional oppor- 
tunities in connection with his work to 
acquire the best, and he spent twenty-five 
years in gathering this collection, which 
exceptional taste and knowledge made so 
beautiful that it was impossible of duplica- 
tion. Mr. Morgan at once presented to the 
Museum the eighteenth-century section, 
numbering nearly 1,900 objects in all. 

The Gothic section now given comprises 
examples of early sculpture, furniture, 
textiles, ivories, stained glass, woodwork, 
and architectural fragments. These in- 
clude Flemish, Dutch, Spanish, Rhenish, 
and Italian work, although the majority 
are French, and many come from the great 
monuments of French mediaeval art— 
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such as a stone head, possibly from Chartres 
Cathedral, portions of the destroyed choir 
stalls of Notre-Dame, in Paris, a panel from 
the Tour St. Jacques, etc. There are, 
besides these, columns, capitals, altar- 
pieces, crucifixions, figures of the Virgin 
and Child, saints and worthies in stone, 
wood, and ivory, as well as choir stalls, 
ecclesiastical furniture, domestic benches, 
chests, seats, chairs, tables, embroideries, 
vestments, and a variety of other objects, 
both mediaeval and Renaissance. It is 
impossible to detach any single piece as of 
especial importance, since the great value 
of the collection lies not only in the high 
standard of the separate parts, but in the 
cohesion and consistency with which as a 
whole it illustrates the best development 
of European decorative art in its earlier 
period. The objects were received at the 
Museum in 1906, exhibited temporarily 
in the Fifth Avenue Hall in 1907, and their 
permanent installation effected in 1910, 
with the opening of a new wing of the 
Museum, which had been especially de- 
signed for the purpose by Charles F. 
McKim. The collection as a whole was 
illustrated and described in the Museum 
BuLLeTIN for June, 1907, and in a special 
Supplement of March, 1910. An account 
of the ormolu furniture-mountings was 
published in October, 1910, and two special 
articles on the Gothic section—the recent 
gift—appeared in July and August, 1908, 
the first describing the sculpture, the 
second, architectural details and furniture. 
An elaborate catalogue of the Hoentschel 
Collection in four volumes, prepared while 
the objects were still in Paris, is in the Mu- 
seum Library, and may be referred to for 
individual descriptions and photographs.' 

‘Collections Georges Hoentschel: Notices de 


André Pératé et Gaston Briére: Tomes I-IV; 
Paris, Librairie Centrale des Beaux-Arts. 
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The sculptures are all described, and many 
of them illustrated, in the Catalogue of 
Romanesque, Gothic, and Renaissance 
Sculpture issued by the Museum in 1913. 

The two groups from the Biron chapel 
were not a part of the Hoentschel Collec- 
tion. but were acquired later by Mr. Mor- 
gan from another source. They date from 
early in the sixteenth century, and repre- 
sent the mingling of the fully developed 
French Gothic tradition with the new in- 
spiration of the Renaissance, combining a 
high degree of technical skill with an emo- 
tional intensity which marks them as works 
of art of the first order. That of the En- 
tombment ranks as one of the noblest ren- 
ditions of the subject. It consists of eight 
figures, nearly life-size, attended by a 
choir of five angels, the whole inclosed in a 
richly ornamented frame. The work is 
carried out with the greatest delicacy com- 
bined with a dramatic quality and depth of 
characterization rare even at the period. 
Both groups are probably by the same 
artist, although the Pieta is the earlier of 
the two by some years, and shows the 
Gothic tradition less influenced by Renais- 
sance motives. In its splendid severity it 
exemplifies the highest moment of later 
Gothic art. The two donors who kneel 
in adoration are Pons de Gontaut (the fa- 
mous Gontaut de Biron), by whom the 
chapel was built, and his brother Armand, 
Bishop of Sarlat. A detailed description 
of the two groups, by Roger E. Fry, was 
published with illustrations in the BULLE- 
TIN for July, 1908. 

As to the Colonna Raphael, so much has 
been written about this that further com- 
ment seems unnecessary in the present 
article. It is probably safe to say that 
there is no picture in America which 
would have a more permanent value for 
our collection. 

















VIRGIN 





AND CHILD ENTHRONED WITH SAINTS 
BY 
RAPHAEL 











BULLETIN OF THE 
REPORT OF THE TRUSTEES 
FOR THE YEAR 
1915! 


Vt ait VY HILE the history of the Mus- 
/ eum during the past year has 
not been so eventful as that 
of several of those just pre- 
ceding it, it has been marked by 
sions of importance, notably by the open- 
ing to the public of the new 
galleries containing the William H. Riggs 
Collection of armor presented the pre- 
vious year; by bequests and numerous 
gifts of exceptional intrinsic and artistic 
value; by the establishment of a Depart- 
ment and Curatorship of Far Eastern Art; 
all its 
various fields of usefulness, especially in its 
educational work. Although the number 
of persons visiting the galleries has not 
been so large as it was in the vears when 
the Morgan and Altman Collections were 
first placed on view, the number of students 
and visitors who have used the collections 
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and by ever-increasing activities in 


with a special purpose has increased to a 
gratifying of the total atten- 


dance. 


proportion 


THE TRUSTEES 


A resolution was adopted by the Board of 
Trustees at a meeting held June 14, in 
memory of John White Alexander, who 
died on May 31, 1915, and who, as Presi- 
dent of the National Academy of Design. 
had been a Trustee ex officio since 1900. 

At the June meeting of the Board, 
Charles W. Gould was elected to fill a va- 
cancy 1917; and J. Alden 
Weir, successor to Mr. Alexander in the 
Presidency of the Academy, was introduced 
to the Trustees at the October meeting. 


in the Class of 


COST OF ADMINISTRATION 


The cost of administration of the Mu- 
seum for the past year was $407,357.04. 
Of this amount $200,000 was paid by the 
City of New York through an appropria- 


‘An abridgment of the Annual Report of the 
Trustees for 1915, to give the salient points. 
The report has been printed and will be sent to 
all the members of the Museum, and to others on 
application, 
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tion made for this purpose in its annual 
budget, this sum being 49+ per cent of 
the whole; $61,311.32 was received from 
admission fees, membership dues, sale of 
handbooks, etc.; and $30,214.40 from 
General and Special Endowment funds, 
leaving a deficit of $115,831.32 to be paid 
by the Trustees from other sources, includ- 
ing private contributions. 

The City has contributed annually to the 
support of the Museum since 1873: in 1905 
and 1906, $150,000 annually; in 1907 and 
1908, $160,000 annually; and from 1909 to 
the present time, $200,000 annually. In 
1905 and 1906 the City contributed 66+ 
per cent; in 1907 and 1908, 62+ per cent; 
in 1909-1911, 63+ per cent; in 1912, 60+ 
per cent; in 1913, 55+ per cent; in 1914, 
43+ per cent; and for 1915 it will have 


contributed 49+ per cent of the total 
expense. On the average, 17+ per cent 
of the cost of the running expenses has 


received from 


dues, sale « of 


been met out of the amount 
admission fees, membership 
handbooks, etc., and 7 per cent out of the 
income from General and Special Endow- 
ment funds, leaving a deficit ranging from 
$14,436.02 in 1905 to that of the present 
year to be paid by or through the Trustees. 

The cost of administration has steadily 
increased during the period from 
$216,257.97 in 1905, to $407,357.04 in 1915. 
lo understand the reason for this, it should 
be borne in mind that the total number of 
square feet of exhibition floor space in 
1905 Was 151,500, as contrasted with 
266,800 in 1915; that the total of accessions 
received in 1905 was 2,574 objects, as 
against 2,908 in 1915, and that the number 
of emplovees of all classes has increased 


from 125 to 2060. 


MEMBERSHIP 


In recognition of their important and 
valuable bequests or contributions, John L. 
Cadwalader, Benjamin P. Davis, Lillian 
Stokes Gillespie, James B. Hammond, and 
Mrs. Morris K. Jesup have been declared 
Benefactors of the Museum. 

Four transfers of Fellowships have been 
made; and four Fellows in Perpetuity and 
twenty-one Fellows for Life have been 


elected. Annual, Sustaining, and Fellow- 
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ship Members have been elected during 
the vear to the number of 605. To all of 
these new members, as well as to all who 
have contributed to the support of the Mu- 
seum by the payment of membership dues, 
the Trustees desire to express their sincere 
and appreciative acknowledgments. The 
amounts paid by Fellows are added to the 
Endowment Fund; those of Annual Mem- 
bers are applied to the payment of adminis- 
tration expenses. 

Active efforts to increase the membership 
have been made since September—follow- 
ing a period of inactivity in this direction 
because of the belief that the time was inop- 
portune—and the urgent appeals made 
through the columns of the BULLETIN, by 
letter, and through the services of a special 
membership secretary, appointed by the 
Trustees, have resulted in a gratifying 
enrolment which has not only recouped 
the losses of the inactive months, but has 
increased the membership to a larger total 
than ever before. 


ATTENDANCI 


lhe number of persons who visited the 
galleries during the year was 696,024, and 
those who attended lectures in the Lecture 
Hall and Class Rooms counted 11,666, 
making the total attendance at the Museum 
707,090, which is a decrease of 217,459 
from the total of the previous year. While 
the falling off, at first sight, seems to be 
extraordinary, an examination of the re- 
cords of the attendance of earlier years, and 
of the conditions affecting it, shows that the 
attendance of the past year has been a 
normal one. The number of visitors in 
1914 (913,230) was greatly increased over 
the normal through the interest created by 
the opening of the J. Pierpont Morgan 
and Benjamin Altman Collections; that of 
1913 (839,419), by the exhibition of paint- 
ings belonging to the late Mr. Morgan; and 
that of 1909 (937,053), by the visitors to 
the Hudson-Fulton Exhibition of Dutch 
and American Art. The attendance of 
the past year is greater than that of 1912 
(690,183), when there was no special exhibi- 
tion of the kind that draws an unusual 
number of people. 

rhis diminution is undoubtedly the re- 


ol 


sult, also, of absorbing interest in the war 
and of the unprecedented demand of the 
present time for labor of all sorts—a de- 
mand which has left fewer persons with the 
leisure required for visits to the Museum. 

It should be observed that the number of 
persons visiting the Museum on holidays 
is only slightly below that of 1914; and that 
the number of teachers and classes, stu- 
dents, copyists, and designers using the 
collections, and those attending lectures is 
greater than ever before. Moreover, the 
sale of catalogues, other than the catalogue 
of the Morgan Collection, has been greater 
than in past years, in spite of the dimin- 
ished attendance; while the sale of photo- 
graphs and post cards, the use of lantern 
slides and of the books of the Library tell a 
story of extension of interest in a direction 
indicating real results. 


ACCESSIONS 


he number of objects of art received 
during the year was 2,908, of which 390 
were received from three bequests, 242 by 
gift of 48 persons, and 2,276 by purchase. 
It is interesting to note that of these, the 
largest number of accessions was acquired 
by the Department of Egyptian Art. The 
additions to the Department of Classical 
Art have been fewer than usual, owing to 
war conditions in Europe, while to the 
collection of paintings, seventy-one pic- 
tures were added by bequest, but only 
twenty-eight by purchase. American art 
was represented by nineteen paintings and 
two sculptures, including the Melvin 
Memorial Monument, Mourning Victory, 
by Daniel Chester French. Of these, eleven 
paintings came by bequest, two by gift, 
and six by purchase; one sculpture came 
by gift, and one by purchase. 


4. BEQUESTS 


The important and valuable bequests 
of Egyptian and classical antiquities, and 
other objects of art, numbering 311, from 
Mrs. Mary Anna Palmer Draper; of sev- 
enty-one paintings of the Dutch, French, 
Spanish, Austrian, British, and American 
Schools received from Mrs. Morris K. 
Jesup; and eight tapestries received from 
Mrs. Lillian Stokes Gillespie—are referred 
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to in detail in the reports of the depart- 
ments to which the objects belong. 

[he following bequests of money have 
been made: from Jacob Langeloth, $5,000; 
from Emily C. Bondy, from 
Edward A. Penniman, $3,000; and from 
Hugo Reisinger, $50,000 for the purchase 


510,000; 


of German paintings and sculpture. 

Under the will of the late Amos F. Eno, 
now in litigation, the Museum received an 
unconditional bequest of and 
by the terms of the will of the late Theodore 
M. Davis, also in litigation, all his works 
of art which the Museum may select. 


250,000; 


B. GIFTS 


Of the gifts received, the Egyptian De- 
partment has been the recipient of 59 ob- 
jects, the collection of ceramics has been 
augmented by 70 pieces, and the textile 
collection by 33 pieces. 

To all donors, the Trustees extend their 
thanks and hearty appreciation of their 
generosity and interest. 


Ge LOANS 


Important loans have been received from 
58 friends of the Museum, numbering 
1,182 objects. Special mention is made of 
the generous action of the Executors of the 
Theodore M. Davis Estate in lending 
objects of various kinds, pending litigation 
over the settlement of that estate. Two 
hundred and sixty-two pieces have been 
lent for the Special Exhibition of Textiles; 
68 pieces to the Department of Armor, 
30 pieces of furniture to the Department 
of Decorative Arts, and 61 paintings to the 
Department of Paintings. 

The collections lent by the late J. Pier- 
pont Morgan, with the exception of the 
French eighteenth-century furniture, panels 
by Fragonard, and Chinese porcelains and 
a few individual objects have remained on 
exhibition during the year. 


D. PURCHASES 


That fewer purchases should have been 
made during the year will not be a matter 
of surprise in view of the present conditions 
in Europe; but it should be said that, owing 
to the financial uncertainty at the begin- 
ning of the year, a policy of economy in the 
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expenditure of purchasing funds was 
adopted by the Trustees, which held during 
the year. To the Egyptian collections, 
1,796 objects have been added by purchase, 
and to the ciassical collection 45 objects. 
Twenty-eight paintings, as said above, 
have been bought out of the income from 
funds for this purpose. 


EDUCATIONAL WORK 


During the current year for the first time 
two members of the staff have been ac- 
tively engaged in educational work. This 
has resulted in an increase in the meeting of 
requests for instruction, and has also given 
scope for greater development of this phase 
of Museum activity. 


WORK WITH SCHOOLS 


The Public Schools have used the in- 
struction service of the Museum in an 
increasingly organized fashion. Definite 
courses have been requested and have been 
given in direct connection with, or as 
accompaniments to school work. The 
courses include one on the history of art 
given to a class of boys from the DeWitt 
Clinton High School, and one for a group 
of boys from the High School of Commerce 
on the collections from the standpoint of 
commercial and industrial history. An- 
other organized group consists of teachers 
from elementary schools, who requested a 
course of gallery talks on painting. At the 
request of High School classes, short series 
of lectures or single talks have been given 
on painting, on historical periods, furniture, 
costume, textiles, armor, lace, the Altman 
Collection, and the Iliad and Odyssey. 
Many of these are illustrated by lantern 
slides in the Class Room, followed by visits 
to the galleries. 

Talks have been given in almost every 
gallery of the Museum, not only to High 
School pupils, but to a number from the 
elementary schools. These have made the 
object of their visit the study of art appre- 
ciation more frequently than is the case with 
High School classes, which have made the 
connection largely with History or English. 

Asa part of the work with Public Schools, 
lectures have been given in both elementary 
and high school buildings. The attendance 
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has varied from 80 to 1,300. Such lectures 
deal largely, though not exclusively, with 
the use of the Museum in connection with 
school work. 

A demand for consecutive study has also 
come from individuals or small groups of 
people. Meetings are held in the Class 
Room,where books and photographs may be 
consulted, followed by study in the gal- 
leries. A course in laboratory drawing 
in connection with the history of painting 
has been given. 


WORK CONDUCTED BY OTHER EDUCATIONAL 
INSTITUTIONS, TEACHERS, ETC. 


The use of the Museum galleries and 
collections by lecturers and teachers not on 
the Museum staff has greatly increased. 
Columbia University, through the lecturer 
in its Extension Course, Dr. George H. 
Kriehn, has had two courses of sixteen 
lectures each on the Appreciation of Art, 
which have been so largely attended that 
it became necessary to divide them into 
three sections; classes in the New York 
University Extension Courses, under the 
direction of Louis Weinberg, have had 
two courses of sixteen lectures on Mural 
Painting; Hunter College has been repre- 
sented by various professors and teachers, 
who have used both the class rooms and 
the galleries; and several of the instructors 
of Teachers College have frequently come 
with their classes, or sent their students by 
themselves, for specia! work in connection 
with the collections. 

Several teachers of the High Schools 
have brought their classes regularly to the 
Museum, and the Docent of the School Art 
League, appointed by the League for the 
encouragement of art in the _ schools 
through study in the Museums, has met 
many class2s from the Grammar Grades. 

The Art in Trades Club has met regu- 
larly each month for dinner in the restau- 
rant, and then for discussion in the galleries; 
the Children’s Social Settlement has met 
regularly once a week; George Leland 
Hunter has had several sets of lectures on 
Tapestries, Furniture, and Mediaeval Arts, 
and Mr. John Getz has talked to groups on 
the Chinese porcelains. 

Che Walker School of Design from Bos- 
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ton made their annual visit to the Museum 
in the spring, staying for a week, and 
working in the different departments. 
DONE WITH DESIGNERS, MANUFAC- 
TURERS, AND COPYISTS 


WORK 


The practical use of the Museum by 
artists, art students, and designers has in- 
creased steadily during recent years; the 
average daily attendance of this class of 
workers last year was 25. Two thousand 
four hundred and forty-eight permits for 
copying in the galleries, and 87 for studying 
and copying in the Library were issued, and 
2,925 copies and studies were made. 

To commercial developments incident to 
the war, we owe the increased interest 
which has been manifested by designers 
and manufacturers in making use of the 
collections for practical purposes, an in- 
terest which we were able to anticipate and 
foster to some degree by the publication of 
BULLETIN supplements, and later by the ex- 
hibition of textiles. Designersof well-known 
firms, both of New York and elsewhere, 
have made sketches of laces, dresses, fur- 
niture, jewelry, pottery, glass, textiles, car- 
pets, and many other classes of objects. 

CONCLUSION 

The new year of the Museum opens with 
greater opportunities for service to the 
community than ever before: the equipment 
in collections, the ability to display them 
adequately, and the desire to elucidate 
them wisely having reached a high point of 


efficiency. The opening of the new wing 
on Fifth Avenue, with the rearrange- 
ment of the collections which will be 


shown in it and the general reclassifica- 
tion of other collections which will 
follow this opportunity for expansion 
will afford still greater scope for the 
activities of the Museum, through ef- 
fectiveness in display and_ increased 
opportunities for study and enjoyment. 
Although the means with which to carry 
on its work are not so great as to 
allow full extension in all departments, 
the generous contributions received by the 
Trustees for the work of the Museum in the 
past lead to the hope that more will be 
forthcoming in the future. 
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rare fabric of late 
Roman times which 
received more 


important 
Greek and 
has only recently 
careful attention’ is represented 





FIG. I 


in this Museum by a number of excellent 
examples. Three of these have been ac- 
quired during the last months, and are now 
placed on exhibition in the Room of Recent 
Accessions; five are older acquisitions of 
the Classical Department; and the rest 
belong to the Morgan Loan Collection. In 





FIG. 2 


view of the growing interest shown of late 
in vases of this type, it seems advisable to 
describe briefly the material in this Mu- 
seum. 


[he distinguishing characteristic of these 


‘On this fabric see the excellent article by R 
Zahn, in Amtliche Berichte aus den kgl. Kunst- 
sammlungen 1914 XXXV, No. 10, pp. 278 ff. 
and the references cited by him. 
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vases is the metallic glaze® with which their 
surface is covered, and which when wel 
preserved gives them a rich, brilliant ap- 
pearance. The employment of a metallic 
glaze on terracotta was common in the 
Orient from very early times; but in early 
Greek ceramics it was used only sporadi- 
cally, as for instance in Rhodes and 
Naukratis, obviously in imitation of East- 
ern products. The beautiful black varnish 
which came into use in Greece in the sixth 
century B. C. answered all requirements so 
well that it was natural that experiments 
in other directions were neglected. After 
several centuries, however, not only had 
the quality of the black varnish deterior- 
ated, but the whole art of vase-painting 
had reached a low ebb. Moreover, after 





FIG. 3 


the conquests of Alexander the Great, con- 
tact with the Orient became much closer. 
The time was therefore ripe for innova- 
tions. Novel shapes were devised, bor- 
rowed largely from metal vases; the decora- 
tions, instead of being painted, were 
done in low relief; and new glazes were 
adopted. The most popular was one of 
reddish color, which was applied over the 
whole surface and is the distinguishing 
mark of the so-called “terra sigillata ware,” 
the Roman pottery par excellence, which 
has been found in such large quantities 
throughout the Roman Empire. Con- 
currently with the sigillata ware, but 
apparently supplying a much smaller need, 
appears the fabric with the metallic glaze 
we are here discussing. With its brilliant 

2|n composition this glaze appears to be similar 
to our modern lead glaze; see on this subject 
Mazard, Musée Archéologique, 1879, pp. 373 ff. 
and Rayet et Collignon, La céramique grecque, 


Pp. 375- 
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coloring, effective shapes, and often very 
delicately executed decoration, it is one of 
the most attractive wares produced by the 
ancient potters. 

The favorite shape is a deep cup with 
ring handles; other forms of cups, jugs, 





FIG. 4 


bowls, askoi, and amphorai are also found, 
as well as lamps and statuettes. The vases 
are generally ornamented on the exterior 
with decorations in low relief, consisting 
chiefly of naturalistic wreaths, more rarely 
of figured scenes. The bodies of the vases 
were mostly made from moulds, the handles 
being attached separately. After the entire 
surface was covered with metallic glaze, 
the vases were placed in the oven for firing. 
The marks made by the small tripods on 
which the vases were placed are generally 
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represented in our collection, there being 
in all five examples. The most interesting 
is one just acquired, on each side of which 
is a head of Dionysos, butterflies, rosettes, 
and apparently dancing Satyrs (fig. 1; 
height, 22 in. [6.7 cm.]). On the outside 





FIG. 5 


it is covered with a light green glaze, which 
has become partly iridescent; on the inside 
it is yellowish brown. The provenance is 
stated to be Aleppo in Syria. 

rhree of the cups have the characteris- 
tic decoration of wreaths, consisting of 
branches of leaves tied together under the 
handles and meeting in the center of each 
side. One, said to be from Boscoreale, is 
ornamented with oak leaves and acorns 
(fig. 7; height, 4 in. [10.2 cm.]). It was 


covered with a green glaze, which, however, 
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to be seen either on the inside or the outside 
of the bottom, according as the vessels 
were placed right side up, or upside down 
in the oven. The large drops often ob- 
servable at the base or mouth of the vase 
were formed by the glaze running down the 
sides and collecting in those places. 

The cup form with ring handles is well 


“~~ 


wt 
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has almost entirely disappeared. Two 
cups which belong to the Cesnola Collection 
and are therefore presumably from Cyprus, 
have vine leaves, and vine leaves and ivy 
leaves respectively (figs. 5 and 4; heights, 
3 in. [7.6 cm.] and 2§ in. [7.3 cm.]). They 
have a greenish glaze on the outside and 
are brown inside. 
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\n unusual decoration consisting of rows 
of rosettes and lozenges, the latter orna- 
mented with leaf patterns, occurs on the 
fifth cup, said to have come from Aleppo 
Syria (fig. 6; height, 3 in. [7.6 cm. 
is green outside and brown inside, and it 
in an excellent state of preservation. 
Ihe scroll decoration on the handles 
particularly attractive 

lhe origin of this cup-shape ts not diffi- 


The form of the handles ts 


in 
It 
Is 


1s 


cult to trace. 
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clearly derived from the metal technique, 
as are also the relief decorations. Chased 
silver cups of this form have in fact been 
found at Boscoreale, Hildesheim, Alesia, 
and elsewhere. The shape also occurs in 
the Arretine ware, with. which, moreover, 
we can trace other connections. Natural- 
istic motives for decoration were especially 
popular in the Augustan period. It is toa 
period ranging from the first century B. C. 
to the first century A. D., therefore, that 
we must assign these vases. 

Another fine piece acquired by the Mu- 
seum last year is a small cylindrical cup 
with slightly convex top, in the center of 
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which is a round hole (fig. 3; height, 2, 
in. [5.6 cm.]). Around the sides is a beau- 
tiful wreath of vine leaves and_ berries 
worked in relief. The surface is covered 
with a brilliant green glaze, which is still 
in an excellent state of preservation and 
so gives us a good idea of the original effect 
lhe provenance is said to 
be Hamah in Syria. By the style of its 
decorations the intimately 
nected with the two-handled cups just des- 
cribed. 

lwo other pieces in the Classical Collec- 
tion, bought in 1914 and 1912 respectively, 
belong to this group. One is a plain bowl 
covered with a beautiful dark blue glaze, 
the other is a pointed amphora with a dark 
green glaze and with two handles gracefully 
modeled in the form of serpents; neither 
has any relief decorations 

[wo important examples of this tech- 
nique form part of the Morgan Collection, 
and are placed as a temporary loan in this 
Museum (Wing H, Gallery 11). It may be 
well, therefore, briefly to refer to them 
here. One, a jug with trefoil lip, found in a 
tomb at Olbia in Southern Russia (fig. 8; 
height, 8,°, in. [21.7 cm.]), is a well-known 
piece, having recently been published by 
Minns in his book on Scythians and Greeks, 
p. 355, fig. 262. The shape, especially the 
form of the handle, was clearly derived from 
a metal prototype. The vase is decorated 
round its body with a representation in 
relief of three grotesque figures and two 
ravens. The grotesque figures are of the 
type popular in late Greek and Roman art 
and are probably to be identified with the 
actors in the ancient farcical plays called 
mimes. A_ similar representation (two 
grotesque figures dancing round a skeleton) 
occurs on a cup from Macedonia in the 
Berlin Museum.' The technique of the 
Morgan and Berlin examples is the same; 
it differs from that of the vases described 
above in that the reliefs are not cast from 
a mould with the body of the vase, but are 
applied separately in white clay. A poly- 
chrome effect is obtained by making the 
figures stand out in a light green glaze 
against a brownish background. 


of these vases. 


vase is con- 


‘Published by Zahn, op. cit., pp. 294 ff., fig. 


150 
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The other vase is an amphora covered 
with a green glaze which has now as- 
sumed a beautiful silvery iridescence (fig. 9; 
height, 10"; in. [25.5 cm.]). The derivation 
from a metal prototype is again very ap- 
parent, even the rivets by which the handles 
were attached being copied in clay. The 
relief decorations consist of a vine leaf 
below each handle, and a frieze running 
round the lower part of the vase. This is 
made up of four different figures, twice re- 
peated: two Maenads, one dancing, with a 
serpent on her arm, the other holding a 
thyrsos, and two draped female figures. 
The type of the dancing Maenad is familiar 
from similar representations on mural 
reliefs; it is considerably larger than the 
other figures of the frieze, and as there ap- 
pears to be no concerted action between 
the figures, it is probable that each was 
selected from a stock of moulds merely for 
its decorative effect. 

The former Gréau Collection, now the 
property of Mr. J. P. Morgan and placed 
on loan in this Museum, also includes a 
number of pieces belonging to this glazed 
fabric. They are listed in Froehner’s cata- 
logue of the Gréau Collection under num- 
bers 166-206, and a selection is illustrated 
in the plates. The majority are fragments, 
but there are also several more or less com- 
plete vases, four lamps, and one statuette. 
[he provenances are stated to be Greece, 
Italy, and Gaul. Noteworthy is an askos 
No. 183) with a decoration of ivy leaves 


and berries in relief and covered with 
a brownish-green glaze (fig. 2; height, 
4} in. [10.8 cm.]). The shape is popular in 


this fabric, there being a numberof examples 
in other museums. The other vases con- 
sist of two tall jugs, one with a wreath of 
ivy leaves in relief, one small jug, and two 
cups. The execution of these is distinctly 
inferior to the examples heretofore des- 
cribed. The statuette of a boy with his 
hands on his back, covered with a brown 
glaze (fig. 10; height, 4} in. [11.1 cm.]), 
may be assigned to the first century B. C. 
from its similarity to similar examples (see 
Zahn, op. cit., fig. 151). 

What the home of this fabric of Hellen- 
istic and Roman glazed vases was is not 
certain. The finds seem to indicate that 
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most of the better specimens came from the 
eastern part of the classical world, chiefly 
from Asia Minor and Southern Russia. 
Tarsos in Cilicia, Smyrna, and Alexandria 
have all been mentioned as possibilities; but 
as no certain remains of an actual factory 
have been found, the question is difficult to 
decide. Since the technique was practised 
for several centuries, the center of its manu- 
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facture probably changed a number of 
times. The earliest specimens date from 
the third and second centuries B. C. 
the Journal des savants, 1862, pp. 163 ff.; 
Revue archéologique, 1863, pl. VII, p. 259; 
British Museum Catalogue of Roman 
Pottery, K 1; Collection Sabouroff, I, pl. 
70, 3). In the first century B. C. and the 
first century A. D. the fabric seems to have 
gained in popularity, and to this period 
most of the specimens described in this 
article must be assigned. As the tech- 
nique became better known, it was imitated 
in Gaul and Italy, and from the second to 
the fourth centuries A.D. also in Ger- 


(see 
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many and Pannonia; but these later spect- 
mens show the decadence of the technique 
and are as inferior to the earlier ones as 1s 
the provincial terra sigillata ware to the 


beautiful Arretine vases 





G. M.A. R. 
FIG IO 
CHINESE IMPERIAL FLOWER POTS 
URING the Sung dynasty the 


kilns of Chiin-chou in Honan 
produced a ware which, though 
for imperial use, was 





intended 
meant for the women’s apartments, and, 
as early writers put it, was not considered 
fit for a scholar’s writing table. At that 
early date, the suffrage movement had not 
started in China, but fortunately times 
have changed and now the Chun yao has 
come to be appreciated. It was prized 
first in China, but not until the earlier 
pieces had disappeared and little of the 
ware left; and lately outside 


was also 
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China, since many of the treasures through 
revolutions and civil war have found their 
wa\ the water and the for 
early ceramics has grown. 

[he flower pots which the Museum has 
acquired, and which are illustrated here, 
used to be in the Forbidden City 
when the Empress Dowager on rare occa- 
sions admitted foreigners to her presence. 
Then they a table in front of 
her throne and were filled with the season’s 
flowers. What their history after the 
troubled times of the ““Boxer Rows’”’ was, 
| am happy to say | don’t know, but 
they reappeared in the hands of a dealer 
and one of well-known collectors 
on one of his to China them 
there and came very near acquiring them, 
but lost his chance. However, when later 
they reappeared, this time in New York, 
he had better luck and bought them. 

It is due to the generosity and public 
Mr. Charles L. 
these master- 


across taste 


seen 


stood on 


our 


visits saw 


spirit of this collector, 
Freer, who considered that 
pieces of Chinese ceramic art should be 
placed where they could be seen by the 
most people, that The Metropolitan Mu- 
seum of Art was able to them. 
rhey will be, if not the nucleus, at least the 
standard pieces to keep up the average of 
the collection of Chinese ceramics which 
the Museum is forming. 

In the exhibition of 
which we have prepared for this month, 
the Chun yao is shown under all its 
aspects, and ample opportunity is thus 
given for comparison with contemporary 
Chiins as well as with those Chiins which, 
not intended for imperial use, have a great 
deal of beauty in common with them, 
though their clay and make are differ- 
ent. According to tradition, the so-called 
Imperial Chiins were made with clay 
brought as tribute from Cheng-té-Chén and 
of finer grain and purer than the clay found in 
Honan. It certainly is very fine and hard 
and practically answers the requirements 
of porcelain; though not translucent, it is 
hard and rings when struck. The thick 
glaze, which owes its beauty to copper 
oxides, shows in great depth streaks of 
color which seem to bubble up. In the 
fire of the kiln through the lavender opales- 


acquire 


Chinese pottery 
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cent glaze purple blotches would come up, 
which in their turn gave way to crimson, 
and in time turned to green. It was when 
the skill of the potter timed his work so well 
that the pieces came out of the kiln a brilliant 
red that his higtest aim was attained. 
Ihe pieces all over of the color of roses 
or rouge pots were most appreciated by the 
Chinese connoisseurs. These _ colors, 
broken shards show, came to the surface 
from the very bottom of the glaze. In 
later periods the potters were able to pro- 
duce these blotches of color more or less 


as 





FLOWER 


POTS, 


SUNG 


at will; even if they could not control the 
red and keep it from turning brown-green 
or remaining purple, they could place the 
of color according to the design 
wanted. In our present exhibition a 
curious proof this is given. In 
early times, however, the color effect was 
called natural and covered if possible the 
whole surface, as in our flower pots. 
Another interesting question is attached 
to the numbers cut in the clay under the 
foot of the pieces and covered by the glaze 
They range from one to ten and observa- 
tion shows that No. 1 is the largest size, 
ten the smallest. Flower pots and saucers 
marked with the same number fit together 


spots 


ol 1s 


in size. On this subject several theories 
exist, but the one given above seems 


adequate and can be tested in the present 
exhibition. > < &, &. 
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THE ARMOR OF SIR JAMES 
SCUDAMORE 


two suits of armor obtained 
in 1911 from the Earl of Chester- 
field have finally been placed in 
their The work of re- 
pairing and restoring them and of removing 
deep-seated rust from all their parts con- 
sumed far more time than was at first ex- 
pected. Then, too, the task was inter- 
rupted by the installation of the Riggs 
Collection in the new galleries. 


cases. 
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[hese harnesses, described in the BULLE- 
rin of June, 1913, are known to have be- 
longed a well-known personage 
Queen Elizabeth’s court, Sir James Scuda- 
more, who was, by the way, the Sir Scuda- 
Queene. In 
noted that the har- 
in the attic 


to ol 


more of Spenser's Faerie 
the earlier article we 
were discovered 
Holme Lacy, the ancient manor-house of 
the Scudamore family, where they had 
remained ever since the time of Elizabeth, 
and where, unhappily, they had _ been 
placed in a chest near an attic window 
where storms beat in and rust corrupted. 
There is no question, of course, that the 
armor actually belonged to Sir James; for 
the portrait of this personage exists show- 
ing him in one of the suits now in our gal- 
lery and the second suit ts identified by 
means of a sixteenth-century drawing in 


nesses of 
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color inscribed with his name, which 
formed one of the plates in the well-known 
Armorer’s Album now in South Kensing- 
ton Museum. 

In the earlier BULLETIN it was explained 
that certain elements of both suits were 
unfortunately missing. Thus, the gauntlets 
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and corselet in the other? Or should the 
missing pieces be restored in strict accor- 
dance with the contemporary drawings we 
had of them? One expert, it must be ad- 
mitted, advised leaving the suits precisely 
as they were and exhibiting them in a vi- 
trine as detached objects, rust and all! 





ARMOR OF SIR JAMES SCUDAMORE 


AS RESTORED 


had been lost and in one suit the headpiece 
was absent and in the other the corselet, 
together with several less essential pieces. 

Hence there arose the delicate question 
as to what should be done in the way of 
restoration. The armor was to be cleaned 
and repaired, that was clear; but should 
the suits be exhibited in their defective 
condition, without head in the one suit, 


But every other expert | consulted in and 
out of museums cordially recommended 
that the missing pieces be restored. In the 
first place, the lost parts were accurately 
known and in the second place, the har- 
nesses could be far better appreciated and 
understood if they were shown to visitors 
in as nearly as possible their original condi- 
tion—certainly not as they appeared after 





BULLETIN OF THE 
the neglect and mishaps of centuries. The 
modern elements could, of course, be so 
made that they would not destroy the en- 
semble of the suits; but, ever to distinguish 
them from the genuine pieces, they should 


bear deeply etched in their surface the 
signature of their maker and the date. 
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remains precisely as it “came out,”’ when 
the rust was removed. Happily much of 
the old gilding is still present: itwas laid on 
heavily by the artist who enriched the 
armor, and it came into full view only after 
layers of ancient rust were softened and 
brushed away. 





ARMOR OF 


And the label should state clearly what 
elements are new. 

he original parts of the armor were, of 
course, treated with the greatest considera- 
tion. Both their outer and inner surfaces 
were slowly freed from rust, and bright 
surfaces were restored as nearly as possible 
to their primitive condition, but the etched 
areas were kept absolutely intact. It goes 
without saying that the ancient gilding 


SIR JAMES SCUDAMORE 
AS RESTORED 


The entire work of restoration was car- 
ried on within the Museum, all technical 
work executed with great skill by Daniel 

‘achaux, the Museum’s master-armorer, 
whose results, it will be seen, bear com- 
parison with those of master Jacobe, or 
Jacoby, who executed the original armor 
in the royal workshops of Greenwich about 
1555. 

B. D. 
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ORKS BY HONNAMI KO- 
YETSI| In the BULLETIN 
of last month we had occas- 


y 


y ion to speak about Honnami 
Koyetsu in connection with the screen 
which the Museum had acquired. This is 


now placed on exhibition in the Japanese 
gallery( Floor Il, D1) and in the same glass 
case may other important 
works by the same master. 

Like his pupils Korin and Kenzan, Ko- 
yetsu was a great artist in many he 
was a famous potter and a very eminent 
lacquerer as well as a great painter. We 
are fortunately able to show with the screen 


be seen two 


Ways: 


a lacquer writing box and a tea bowl of red 
pottery by Koyetsu. The writing box was 
lent to us by Mr. Samuel Twyford Peters. 
The lid, inlaid with mother-of-pearl and 
lead in beautiful black lacquer which age 
has turned into a rich mahogany, shows a 
goose flying in the moonlight over a hill 
covered with pine trees. The inside of the 
lid is simply decorated with a masterly 
drawn flying heron, delightful in its lifelike 
movement, a typical example of Japanese 
drawing, where all detail is omitted to give 
only the of life and movement. 
[he bird seems actually to fly and is with 
all that an ideal decoration, just the right 
spot in the right place. This writes the 
great master’s name on the unpretentious 
writing box more clearly than the elaborate 
seal mark in beautiful gold lacquer mod- 
estly hidden the black stone ink- 
slab. 

lhe tea bowl was lately acquired by the 
Museum and is of the red Raku type. It 
the kind of bowl used for the tea cere- 
mony, perfectly plain and undecorated, as 
the severe laws of the Cha-no-yu required. 
Even the rim has been cut to give it the 
look very ordinary pottery waster, 
a refinement, not a fad, of the tea 
master who used the roughest and most 
simple-looking articles made with the 
utmost art and skill of the best material. 


essence 


under 


Is 


ot a 
to say 


The clay of this bowl, left bare in the lower 
part, though beautifully fat and pleasant 
to the touch, is not the Raku clay; the 
glaze of subdued red is as fine as the best 
red Raku glaze, though not of the same 
character, but it try to deceive 
and only the greatest master could produce 
such a lovely piece without copying the 
then as now so-much-admired red Raku. 
Only the master’s signature in delightful 
gold lacquer minutely sprinkled with specks 
of gold dust and ironically placed right 
under what seems the fault of the piece, 
the cut in the rim, relieves and decorates 
this unpretentious piece. a < & x 


does not 


PURCHASED. 
is now repre- 
two additional 


PAINTINGS RECENTLY 
Contemporary German art 
sented in the Museum by 
examples, two paintings purchased at the 
sale of the Hugo Reisinger Collection in 
January, and on exhibition during this 
month in the Room of Recent Accessions. 
One, entitled In the Studio, is by Hugo von 


Habermann, who was born at Dillingen 
in Bavaria in 1849, and studied under 
Piloty; the other, a Landscape, is by Wil- 


helm Triibner, born in 1851 at Heidelberg, 
whose determining influence comes from 
Leibl. 

Che painting by Habermann is an interior 
with figures and complicated accessories 
all rendered in their proper places within 
the picture—a work of remarkable virtu- 
osity. It is this skill in the painting which 
is its distinguishing excellence. The color, 
though pleasant, has no _ extraordinary 
quality and the drawing is only suggested. 
But the clever handling and the justness of 
its color values make it a fitting work in our 
collection as an example of Von Haber- 
mann’s art, which has hitherto been repre- 
sented only by the Portrait of a Lady, 
given to the Museum by Mr. Reisinger in 
1912. 

In 
familiar 


America we are comparatively un- 
with Triibner’s painting. The 
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Museum up to this time has owned nothing 
by him, but three excellent pictures from 
his brush were shown here in the Exhibition 
of Contemporary German Art in 1909. 
One of these, a remarkable work called the 
Watchman, representing a dog standing 
by some garments with a background of 
shrubbery and riverside, was pretty gen- 
erally considered one of the successes of the 
exhibition. The Watchman was a some- 
what early production and was painted in a 
sober gamut of colors, much grayer than 
those of our picture, which dates from 1910. 
In our work the color has the freshness and 
lusciousness of the colors in nature, but 
the form of the things represented has not 
been sacrificed to it. 

It is a view in a park in sunlight. There 
is a wide path by a picket fence which is 
overgrown with roses, and back of it and 
beyond are rhe painting ts 
frank and vigorous, but without effort at 
astonishing the beholder. It impresses by 
sheer force of sincerity and wholesomeness. 


green trees. 


lriibner’s pictures of his developed period, 
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which our example represents excellently, 


have a distinctly personal quality, in 
no way resembling the work of anyone 
else. 
B. B. 
Laces.—A gift of three pieces of lace has 
recently been received from Mrs. Henry 


S. Redmond. These laces originally formed 
part of the collection of Mrs. Isaac D. 
Russell and represent the best period of 
mid-Victorian fabric as produced in Eu- 
rope’s greatest lace centers. A length of 
point de gaze of exquisite fineness has a 
charming pattern of delicate bow-knots 
and floral sprays; while a strip of needle- 
point, probably of Venetian provenance, 
quite different in character, is beautiful 
not only in technique, but in the outline 
of its rococo ornament made up of a variety 
of jours. The third piece is an interesting 
example of point d’Alengon. The gift will 
be exhibited in the Room of Recent Ac- 
cessions during the month. 
F. M. 
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FAUTSNHE ANNUAL MEETING OI 
THI CORPORATION.—The 
forty-sixth annual meeting of the 
Corporation of the Museum, 

consisting of the Benefactors and Fellows, 

was held in the Board Room on Monday, 

February 28, at 4 Pp. M., the first Vice- 

President, Joseph H. Choate, being in the 

chau 

Ihe report of the Trustees for the past 
vear, and the report of the Treasurer, 

Howard Mansfield, were read, and were 

ordered to be printed for distribution to 

the members 
Addresses were made by Mr. Choate, the 

Director, and the Curator of Far Eastern 

Art, after which tea was served by Mrs. 

Joseph H. Choate, Mrs. Lewis Cass Led- 

yard, and Mrs. Edward Robinson. 


ANNUAL MEETING OF THE TRUSTEES. 
At the regular meeting of the Board of 
Trustees, held February 28, the three out- 
going members of the Class of 1916—V. 
Everit Macy, Henry Clay Frick, and John 
G. Johnson—were reélected as the Class of 
1923 

The following officers and committees 
were elected for the year ending February 
25, 1917: 


OFFICERS 


President Rospert W. pe Forest 
First Vice President Josepn H. Cuoatt 
Second Vice President Henry WALTERS 


HowarpD MANSFIELD 
Wittiam L. ANDREWS 
Henry W. KENT 


l reasurer 
Honorary Librarian 
Secretary 


EXECUTIVE COMMITTEE 


Rospert W. bE poo 
Josern H. CuHoartt 
Henry WALTERS 
Howarp MANSFIELD 
WittiaAM L. ANDREWS 


Ex-~ rfficio 


Evinu Root 

DANIEL C. FRENCH 
WILLIAM CHURCH OSBORN 
Epwarp D. ADAMS 
GeorGE BLUMENTHAL 
Epwarp S. HARKNESS 
Henry CLay Frick 
Georce F. BAKER 


FINANCE COMMITTEE 
Epwarp D. Apams, Chairman 
Georce F. BAKER GeorGE BLUMENTHAI 
Henry CLay FRIcK FrRANcIS L. LELAND 


The Treasurer Ex-officio 


AUDITING COMMITTEIE 


LeLtanpb, Chairman 
SAMUEL | 


Francis L. 
J. PrerPpont MorGAN PETERS 

New MembBers.—TIhe appeals for fi- 
nancial help in carrying on the work of 
the Museum especially for the increased 
resources which would come from an en- 
larged membership—which have been made 
by the Trustees through the columns of 
the BuLLtetin, Annual Reports, circulars, 
and particularly through the activities of 
the Membership Secretary, F. R. DuMars, 
have met with a generous response. Since 
October 11, 1,029 persons have been added 
to the list of Annual Members, and 31 to 
the class of Sustaining Members. This 
list is so long that it has been found im- 
practicable to give it here, but the names 
will be found in the Annual Report shortly 
to be published, which will be mailed to all 
members. 

While gratefully acknowledging the con- 
tributions of those who have thus come 
forward with their help, the Trustees are 
led to hope that many other persons, who 
are not already on the list of members, 
may be induced to contribute annually to 
the support of the work which the Museum 
has undertaken, and which, during the 
past year, has increased in extent and value. 


MEMBERSHIP.—At the meeting of the 
Board of Trustees, held on Monday, 
February 28, the following persons, hav- 
ing qualified for membership in their respec- 
tive classes, were elected: 

FELLOW IN PERPETUITY 
CHARLES FULLER 

FELLOW FOR LIFE 
EUGENE W. GLAENZER 


(Through the contribution of $1,000 as a 
Fellowship Member.) 
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FELLOWSHIP MEMBERS 


FRANKLIN ATwoop PARK 
FRANK B. TRUMBULI 


SUSTAINING MEMBERS 


Epwin SEYMOUR CHAPIN 


IsAAC COKEFAIR 
WittiaMm G. DeWitt 
S. Ma 


FREDRIK FiscHeR MEYER 


rhree hundred and twenty-five persons 
were elected Annual Members. 
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examples of the different early Chinese cera- 
mic wares, thus, it is hoped, creating inter- 
est in Far Eastern art or increasing the 
interest already existing, and facilitating 
knowledge and research. 

In connection with this exhibition there 
has been published a catalogue containing, 
in addition to complete descriptions of all 
the objects shown, an introduction on 
Chinese ceramic art by S. C. Bosch Reitz, 
a note by R. L. Hobson and an essay by 





EXHIBITION OF 


EARLY CHINESE 


GALLERY 


EXHIBITION OF EARLY CHINESE POTTERY 
AND ScCULPTURE.—The loan exhibition of 
Chinese pottery and sculpture, of which ad- 
vance notice was given in the February BuL- 
LETIN, Was opened on Monday afternoon, 
March 6, with a private view for members 
and their friends from two until six o’clock, 
and on the following morning for the public, 
and will remain open two months, at least, 
and possibly longer. With characteristic 
generosity, certain well-known collectors of 
rare and beautiful Chinese pottery and 
sculpture have placed their treasures at the 
disposition of the Museum for the good of 
the public, and the resulting exhibition 
promises to be an unusual opportunity to 
study and compare the best available 


AND SCULPTURE 


POTTERY 
E It 


Mrs. Rose Sickler Williams reprinted with 
the kind permission of the Japan Society 
from the catalogue of their exhibition in 
1914, and half-tone illustrations of all the 
objects included in the exhibition. 


THe Lace GALvtertes.—The lace gal- 
leries, which were completely dismantled 
for the Special Exhibition of Textiles, have 
been rearranged and were opened to the 
public March 6. While the general ap- 
pearance of the rooms remains the same, 
a few changes have been made in the 
exhibit. The collection of laces lent by 
Mrs. George Blumenthal, formerly shown in 
Gallery E 10, has been again placed in this 
gallery. The textile collection has been 
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drawn upon for a more complete represen- 
tation of the various periods; many of the 
pieces which were in the special exhibition 
are also displayed in Gallery E 10, while 
others have been distributed among 
the different galleries, the European 
weaves on the first floor of Wing F, those 
of the Near East in Galleries 12, 13, and 
14 of Wing E, and the balance in the Study 
Room, in the basement of Wing F. 

ATTENDANCE Our records show that 
the number of visitors to the Textile Ex- 
hibition from the date of its opening, 
December 6, until its close, on February 
13, was considerably over 10,000. 

THe Practicat Use or THE Museum. 
Attention was called to the possibilities 
for the practical use of the Museum by 
designers and manufacturers of Textiles 
and Jewelry in two supplements to the 
BULLETIN, issued last year; and it is grati- 
fying to be able to record that there are 
many evidences of real usefulness resulting 
from these publications. 

The same possibilities of helpfulness on 
the part of the Museum exist in many 
other directions, for instance, in connection 
with the designing of furniture, metalwork, 
ceramics, glass, etc., and the Trustees are 
earnest in their desire to have the people 
interested in the manufacture of such ob- 
jects understand their availability in this 
direction. 

[he increase in the study of the collection 
of decorative arts, by designers representing 
important houses and by such organiza- 
tions as the Art in Trades Club, is shown in 
the Annual Report. 


Lectures.—A series of four lectures on 
Giotto, by Dr. Osvald Sirén, Professor of 
the History of Art in the University of 
Stockholm, is being given in the Lecture 
Hall of the Museum as follows: 


Tuesday, February 29. Introduction. 
The St. Francis Frescoes in the Upper 
Church at Assisi. 

Friday, March 3. The Frescoes 
Arena Chapel at Padua. 

Tuesday, March7. The Arena Frescoes 


in the 
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Continued. Characteristics of Giotto’s 


style. 
Friday, March 10. The Frescoes in Santa 
Croce, Florence. The Perfection of 


Giotto’s Style. 


The lectures begin promptly at 4:15 P.M. 
They are fully illustrated with lantern 
slides, and free to the public, no cards of 
admission being required. 

The special entrance to the Lecture Hall 
is on Fifth Avenue, opposite Eighty-third 
Street. 


Room Exuisirion.—An_ exhibi- 
tion of work by students of* the Ethical 
Culture Art High School will be shown in 
Class Room B from March 14 to 28. 

All the work exhibited has been inspired 
by study in the Museum. A number of 
sketches are included as examples of the 
records made before the objects them- 
selves; other parts of the exhibit illustrate 
the application in original problems of 
motives or technical methods studied in 
Museum examples. 

On Monday afternoon, March 20, at 
4.15 o'clock, in the Class Room, Miss Irene 
Weir, director of the art department of 
the high school, will give a talk explanatory 
of the work exhibited. A cordial invitation 
to attend both the exhibition and the talk 
is extended to teachers and all others who 
may be interested. 


( I ASS 


EXHIBITION OF HiGcH ScHooLt Work. 
From February 2 to 16, an exhibition of 
designs copied from textiles in the Museum, 
by students of the Wadleigh High School, 
and of sketches made in connection with 
the study of the history of art in the Mu- 
seum, by students of the DeWitt Clinton 
High School, was held in one of the class 
rooms of the Museum. By such exhibi- 
tions the degree to which the Museum 
objects enter into the training of classes 
in the public schools is clearly illustrated. 


> 


- 


THe Museum Coptey.—A comparison 
of the portrait of Mrs. Mary Sherburne 
Bowers by Copley with the engraving by 
McArdell after the portrait of Lady Caro- 
line Russell painted by Reynolds in 1759 
reveals the fact that Copley copied the 
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arrangement of his picture and the access- 
ories from the print. Copley frequently 
resorted to this means of giving to his 
sitters an air of fashionable elegance which 
the Colonies could hardly have furnished. 
His stepfather, Pelham, an engraver, was 
in every likelihood familiar with the work 
which his fellow-craftsmen in England and 
France were doing and owned proofs of 
some of their engravings. Copley must 
have taken advantage of the fact and 
studied them to good avail. In no other 
manner could be explained the details in 
much of his American work in the ladies’ 
dresses and ornaments, as well as some of 
his backgrounds in which he introduces 
elaborate architecture, fountains, or formal 
gardens, the like of which did not exist in 
America at his time. 
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THe Museum EmpLoyees ASSOCIATION, 

An association of the employees of the 
Museum, having as its objects the promo- 
tion of a spirit of comradeship among the 
employees of the Museum, the offering of 
aid in the case of deceased or disabled em- 
ployees, and the formation of a benefit fund 
for the retired or disabled, was organized 
in 1905 with a membership of 102, which 
has now increased to 182 members. 

Since the first year of the Association, 
there have been fifteen deaths in its mem- 
bership, the benefit of $100 having been 
paid to the beneficiaries in each case; and 
three members have retired after twenty 
years of continuous service in the Museum. 
During the past year twenty-five new mem- 
bers were added, seventeen members re- 
signed, three retired, and two died. 
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LIST OF 


CLASS 
ARMS AND ARMOR 
(_ERAMICS 
Wing E, Room 11 
Wing E, Study Room 
DecorATIVE ARTS 


Floor |, Wing | 


(sLASS 
MEDALS 


PLAQUES, ET 


MISCELLANEOUS 
PAINTINGS 


Floor II, Room 11 


SCULPTURE 
(Wing F, Room 3 


Wing F, Room 3 


TEXTILES 


FEBRL 19160 


OBJEC! 


*Model of armored equestrian fig- 
ure, French, about 1860; three 
powder containers, Italian, 
1540 1860 


lwo flower pots, Chinese, Sung 
period 
sowl, Chinese, Sung dynasty; box 


with cover, Northern Chinese, 
Yiian period 

Three hundred and thirty-seven 
pieces, consisting of sculpture, 
woodwork and furniture, tex- 
tiles, ivories, portrait painting, 
stained glass, and architectural 
fragments included in the me- 
diaeval section of the Hoent- 
schel Collection 

{Trumpet or coaching horn, Bris- 
tol glass, English, first half of 
nineteenth century 

tBronze medal, Unveiling of Joan 
of Arc Statue, by Anna V. Hyatt 


tStone fragment from Dungeon of 
Joan of Arc, French, first half of 
fifteenth century 


Altarpiece, Virgin and Child En- 
throned with Saints, by Raphael 
Sanzio d’ Urbino, Italian, 1483- 
1520 

tin the Studio, by Hugo von Ha- 
bermann, German, dated 1885. 

tLandscape, by Wilhelm Triibner, 
German, dated 1910 ; 

Group, Entombment, from the 
chapel of the Chateau de Biron, 
School of Michel Colombe, 
French, about 1510. 

Group, Pieta with Donors, from 
the chapel of the Chateau de 
Biron, School of Michel Col- 
ombe, French, beginning of six- 
teenth century. ae 

tPiece of needlepoint lace, Italian, 
nineteenth century; piece of 


lace, French, nineteenth cen- 


*Not yet placed on Exhibition. 
tRecent Accessions Room (Floor I, Room 6). 
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ACCESSIONS AND LOANS 


ARY, 


SOURCI 


Gift of William Oothout 


Purchase 


Gift of A. Bahr 


Gift of J. Pierpont Morgan 


Gift of Rodman Wanamaker 


Gift of The Joan of Are 
Statue Committee 
Gift of The Joan of Arc 


Statue Committee 
Gift of ]. Pierpont Morgan 
Purchase 
Purchase 


Gift of J. Pierpont Morgan 


Gift of J. Pierpont Morgan 
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CLASS OBIECT SOURCE 
X TILES , eae “ae tury; piece of lace, Belgian, 
nineteenth century Gift of Mrs. Henry S. Red- 
mond 
M +Dress and skirt, English, eigh- 
teenth century Purchase 
RMS AND ARMOR. Court sword, French, period of 
Wing H, Room 9 Louis X\ Lent by Gouverneur Morris. 
RE . *Marble bust of a Man, School of 
Bernini, Italian seventeenth 
century. Lent by Howard L. Goodhart. 
*Not yet placed on Exhibition 
tRecent Accessions Room I loor | R om oO 
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e Arts, \ re ections of the Museur er ¢ ert g i 
Curator of Armor Basurorp DEan ecure the services of the members of the staff 
Curator of Far Easter : ' for this purpose on application to the Secrets 
Ss. C. Boscu Rem » 2 tar , 
Art, appointment should preferably be 
Librariar Wittram Cuirrorp This service is free to members to teachers in 
Registrar, Henry F. Davipson the public schools of New York City, as well as t 
Huperintendent i the / 1 pupils under their guidance To all others a charge 
; Conrav Hewitt 
Building \ { twenty-five cents per | \ made with 
\MIEMBERSHII minimum charge of one dollar an 
BENEFACTORS, w »>contribute or ce c $5 THE LIBRARY 
“s ADIN < 
FELLOWS IN PERPETUITY, w t , , , , 
The Library, containing upward of 29, imes, 
tr ite 5 , . — 
ind 39 photographs, is open daily except Sundays 
FELLOWS FOR LIFE, » ntribute I, ’ ' : 
> : ? Ti ™ . . 
FELLOWSHIP MEMBERS, w pay a PUBLICATIONS 
al « ibution of .. I CATALOGUES, books, and pamphle ed 
SI ST AINING MI MBI RS ‘ pa ir by the \luseur a vw hittyv-tour 4 lea 
‘ ial contribution of 25 the entrances to t eum, and at the he f the 
ANNUAL MEMBERS, w iy an ant main staircase. See special leaflet. 
contr tion of I PHOTOGRAPHS of all objects belonging the 
Privireces.—All classe f members are entitled Museum, made by the Museum photographer, are on 
to the f Ving } lege le at the Fift Ave e entrance Ora Dy i 
At et tt gt € I . . 1 ne APT La 1 T t gra t ects n t 
c ent f , M and Fridays pt tock. 1 be esat e Secretary 
¢ fw adi the bearer m r er Mon See ane leafle 
or } \ : I esc c I J pea}l c 4 COPYING 
t the member D " 
. Requt for permits to copy al graphin 
An tat to ar ger ey n give 
, \ the Museu be a esse e Secret 
‘ . . t 
ec at € iusecu isse € N = . ore on ary - . « the wee 
= 4 I A ca eras Perr t € $s ex 
The B ETIN a : 
\ c Sat ay (10 a.m.-6 P.M S egal 
f 7 
, — For fu r i s eafiet 
ge l buti ul 
In 1 to the | EDUCATIONAL WORK 
e € e entitied, oi For special privileges extended t tea ers, pul 
bers have, upon request 1 art students for use of class r 
to the Museum accorde rooms, collection of lantern slide Museum col 
fa es are i 1 in le ee special leafle 
recey und whenever their subscriptior = the 
aggregate a to pl they shall be entitled to be RESTAURANT 
elected Fellows for Life, and to become members of the \ restaurant located in the basement on the north 


Corporation. For further particulars,see special icatict, je Of the main Dullding 1 penir LIOA.M, t 





